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BACKGROUND

Concordia University's Faculty of Fine Arts has a long-standing reputation as one of Canada’s foremost environments for the study
and creation of fine arts. This manual outlines the elements and procedures for the new Fine Arts visual identity approved by the
department chairs in April 2009.

The new “look and feel” is intended to represent the Faculty’s vibrant character and unique attributes in a coordinated manner
while respecting the university’s new graphic standards introduced in 2007. In creating the new visual identity, the following defining
characteristics of the university and Faculty were taken into consideration: high quality, daring, diversity and approachability.

These guidelines follow the university's Policy on the use of Concordia University's name, logo and related insignia, and the
governance of its visual character, approved by the Board of Governors on September 18, 2008. (To view the complete policy, visit:
secretariat.concordia.ca/policies/vpersglen/VPERSG-4.pdf).

Concordia also has a University Editorial Style Guide available at webZ.concordia.cal/ucs/documents/editorial_style_guide.pdf as well as a

Web Graphic Standards Manual available at webZ2.concordia.ca/mrkcom/newvision/documents/WebStandardsManualV3.pdf that should
be consulted if applicable.

WHO SHOULD USE THE MANUAL

The responsibility for implementing the new visual identity is shared by all Fine Arts faculty and staff involved in the production
of promotional materials and websites.

OBLIGATORY USAGE: The logo and graphic elements are mandatory on all materials and websites produced by Fine Arts
departments and units.

OPTIONAL USAGE: Student initiatives are not required to use the logo and graphic elements. However, students may request
permission to use them, subject to approval.

Details for usage are found on the following pages.



BEFORE STARTING THE PROJECT

Before starting the project and choosing a designer, please follow the steps below to ensure the smooth implementation of the visual identity:

1. If the printed piece or website in question is for the purpose of student recruitment
(both undergraduate and graduate), the Fine Arts Student Recruitment Officer must be
contacted before the start of the project.

Contact:
Savvy Papayiannis
Student Recruitment Officer
Fine Arts Office of Student Affairs
1515 Ste. Catherine St. West, EV 2.732
Tel 514-848-2424 ext.4649
Fax 514-848-7959
sawvy.papayiannis@concordia.ca

2. If the printed piece or website is large in scope, or represents the first time the unit is
using the new visual identity, Fine Arts Communications must be contacted before the start
of the project.

Contact:
Renée Dunk
Communications Advisor
Faculty of Fine Arts
1515 Ste. Catherine St. West, EV 2.720
Tel 514-848-2424 ext.7763
Fax 514-848-4599
renee.dunk@concordia.ca

DESIGN ARTWORK

The following pages detail the various logos, department specific composite images and other graphic files which are needed to create designs for
Fine Arts. To request these files please contact Renée Dunk (contact information above).



DESIGN AND APPROVAL PROCEDURES

1. To request free design services from University Communications Services (UCS), contact:

Renée Dunk

Communications Advisor

Faculty of Fine Arts

1515 Ste. Catherine St. West, EV 2.720
Tel 514-848-2424 ext.7763

Fax 514-848-4599
renee.dunk@concordia.ca

2. When using a designer other than one from University Communications Services (UCS), these procedures must be followed:

a. The faculty or staff member in charge must provide the chosen designer (including student designers) with the Fine Arts
Graphic Standards and Procedures Manual which contains instruction on how to access the correct graphic files.

b. The designer chosen must have received an orientation from UCS.

3. To ensure the proper use of graphic standards, all designs must be submittted to Renée Dunk for approval by Fine Arts and UCS
before printing or uploading.

_ 4. For all photos used in Concordia printed materials and websites, a Concordia photo
 Concordia waiver must be signed by the person(s) in the photo if clearly recognizable, and/or the artist

of the work being photographed. Also record the name of the photographer as we try to
give credit where possible. Renée Dunk can provide a copy of the Concordia Photo & Video
waiver (see example at left).

WAIVER

PLEASE NOTE: The objective of the waiver is to grant Concordia University the right to use
the photo(s) for non-commercial, non-profit, promotional purposes only.

Tel (Home):

Signature
Tel (Work):

Tel (Celly:

S e 5. Copies of the printed materials must be sent to Renée Dunk for archiving and reference
purposes.

Major/Minor

Expected date of Graduation (students)

Employee ID # Student ID #

Work Address Home Address




FINE ARTS VISUAL IDENTITY - THE MAIN ELEMENTS

THE LOGOS

On single-paged items (eg: flyer or poster) the Fine Arts logo can appear by itself. It must be in a place of prominence with adequate
“breathing room” or blank space around it. On multi-page items (eg: brochure or booklet) the Fine Arts logo should appear on the
front cover. The Concordia logo must also be present. It may be placed on the front cover or on the back cover. Works for individual
departments or reasearch centres can use their department specific logo instead of the Fine Arts logo.

Please contact Renée Dunk to obtain a copy of these logos should you need to use them.

N \/I W7 Concordia University
Concordia University : s : °
Université Concordia Flne Arts

Fine Arts Beaux-arts

Department of Design
and Computation Arts

For use on English language and bilingual designs For use on French language designs An example of a department specific logo

All logos are available in CMYK (for use on 4 colour jobs), Pantone, black & white, and white.

THE LINE AND THE GRAPHIC SIGNATURE

The line must ALWAYS be HORIZONTAL. It should be Concordia burgundy and have a rough or hand drawn feel. It is a design element
which represents a connecting thread between the departments, units and Faculty. As a rough guideline for size it shouldn't be thicker than
the thickest line of the font in your headings or thinner than the body font. The horizontal line should not cut through the body text of a
document.

The horizontal line with the associated graphic signature should always appear as an intergral part of the design, not as an afterthought.
The graphic signature (book) shouldn't be used too big or too small; for an idea of the relative size please refer to the examples in this
guide.




WEBSITE ADDRESS

Generally the website address should appear last on the bottom right or left-hand side of the page.

As it is meant to direct people to a place where they can find more information, it should conclude the document. In a multi-page
document (such as this one where a composite image wraps around) it is also acceptable to give it a place of prominence on the back

cover, incorporated below the horizontal line.

The web address should not be in a bold font, but rather in a medium (regular) weight and the “www and “http://"" is no longer to be
included in the web address.

When included within a body of text the web address should appear in italics.

FONT
The primary font in all Concordia designs should be Gill Sans MT Pro, or Gill Sans.

The look established for Fine Arts uses Gill Sans Medium or Book (either regular or small caps tracked out) for the headings and Gill Sans
Light for the body or text font. Please refrain from using Gill Sans Ultra Bold or Black.

Additional fonts may be incorporated as either the body font or the heading font, contingent upon the approval of UCS.



CONCORDIA COLOUR PALETTE

for 4 colour jobs: for PANTONE spot colour jobs (only):

BURGUNDY GOLD LIGHT GOLD PMS 202 PMS 466

Cc=0 Cc=0
M =100 M=15
Y =60 Y =30
K=46 K=21

Please feel free to contact UCS should you need any clarification for when and how to use these colours.

THE COLOURS

When working with a printer it is up to the designers, as well as the client producing the work, to ensure that the colours appear
correctly. We strongly recommend printing through the Concordia DigitalStore which, as a part of the University, is already
charged with the mandate of ensuring accurate reproduction of the Concordia colours in print materials. For the departmental
colour paletttes, please see page 31.

“MONTREAL, QUEBEC, CANADA”

If the location is to be included with the logo, it should appear in black and be placed with the logo, in black, in a manner where it
works well but does not appear as part of the logo. The signage on page 9 is a good example.



OTHER ELEMENTS AND STATIONERY

Various other elements are available to the Faculty of Fine Arts departments and units such as stationery, business cards,
PowerPoint, forms and other templates.

To order stationery or discuss other needs, please contact:

Ann Tanner-McDonald
Communications Manager

Faculty of Fine Arts

1515 Ste. Catherine St. West, EV 2.746
514-848-2424 ext.2867
ann.tanner-mcdonald@concordia.ca

THE FINE ARTS GRAPHIC STANDARDS AND PROCEDURES MANUAL

To request additional copies of this manual, please contact: Ann Tanner-McDonald (contact information above).
Online version available at webZ.concordia.ca/mrkcom/work/FineArtsGraphicsStandardsManual pdf



FINE ARTS VISUAL IDENTITY

I DEPARTMENTS AND FACULTY (DEAN’S OFFICE)
All new materials (print and electronic) regarding academic programs must feature the following:

|. Horizontal line (in Concordia burgundy) with a rough or hand-drawn feel, which represents a connecting thread between the
departments, units and Faculty;

2. Required Concordia graphic signature (book element) appropriately integrated into the horizontal line
(see examples which follow);

3. Department or Faculty of Fine Arts logo (primary) with option of adding the Concordia logo where visually appropriate;
4. Gill Sans as the primary title or body text font (no Ultra Bold or Black);

5. Composite image representing each department and the Faculty, presented in a diamond-like shape on a white background with
the horizontal line running through it. (See composite images & departmental colour palette, section starting page 20).

Note: Where appropriate, a detail or a regrouping of elements of the collage may be used (such changes should be approved by
UCS). A black and white design may use a black line and graphic signature; reverse may be used, provided the university is reflected

either through use of the logo or Concordia colours.

Materials for academic programs may not require the collage. For clarifications on any of these points, please contact Renée Dunk.



EXAMPLES:
POSTCARD

DEPARTMENT
OF MUSIC

UNDERGRADUATE
Major in Integrative Music Studies

Minor in Music
Major/Minor in Electroacoustic Studies
Specialization in Jazz Studies

Specialization in Music Composition
Specialization in Music Performance Studies

|l Concordia University
GRADUATE Fine Arts

Diploma in Advanced Music Performance music.concordia.ca

SIGNAGE

\/’ Soncordia University
Fine Arts

Montreal, Quebec, Canada

Creative Arts Therapies

Art Therapy * Drama Therapy * Music Therapy

creativeartstherapies.concordia.ca




ADVERTISEMENT

Step into a world of

creative energy
in the heart of Montreal

Nine departments * 54 programs

Art Education ¢ Art History ¢ Creative Arts
Therapies * Design and Computation Arts ¢
Studio Arts * Mel Hoppenheim School of Cinema
» Contemporary Dance + Music * Theatre

finearts.concordia.ca
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\/’ Eoncordia University
Fine Arts

Montreal, Quebec, Canada

ADVERTISEMENT

=—  UNIVERSITE

\/Concordia

UNIVERSITY

Graduate Certificate in Music Therapy

Designed for students with undergraduate

degrees in music, psychology or related areas;

Leads to eligibility for professional accreditation through
the Canadian Association for Music Therapy.

MA in Creative Arts Therapies
Music Therapy Option

To be introduced in September 2010%;
For advanced music therapy
studies and research.

» *subject to approval

GRADUATE STUDIES IN MUSIC THERAPY

514-848-2424 ext. 5214 < infomt@alcor.concordia.ca * Montreal, Quebec, Canada
I'.

A creativeartstherapies.concordia.ca




BOOKMARK

NFine Arts

INFORMATIGN

An example of how the Graphic
Standards can be implemented.




FINE ARTS VISUAL IDENTITY

. UNITS OTHER THAN THE DEPARTMENTS & FACULTY
(EG. RESEARCH CENTRES, FOFA GALLERY, CDA, ART SUPPLY STORE,

SLIDE LIBRARY, VMR, ETC.)
All new materials (print and electronic) for public audiences must feature the following:

|. Horizontal line (in Concordia burgundy) with a rough or hand-drawn feel, which represents a connecting thread between
the departments, units and Faculty;

2. Required Concordia graphic signature (book element) appropriately integrated into the horizontal line (see examples
which follow);

3. Faculty of Fine Arts or unit specific logo with option of adding the Concordia logo where visually appropriate
(on the back of a booklet, etc — please see examples);

4. Gill Sans as the primary title or body text font (no Ultra Bold or Black).



EXAMPLES:

EVITE

Coscesdia Uarearity
‘ FOFA Gallery

..............

POSTER

%HISTORY &
ACHIEVEMENTS

Flne Arts

nnnnnnnnnnnnnnnnnn

w @

WEB BUTTON

FUTURE STUDENTS
—J

Become a fan of our
Facebook page!




FINE ARTS VISUAL IDENTITY

1. TEMPLATES ( EVENT POSTERS, HOUSE PROGRAMS, ETC.)

Owing to the large volume of events across the Faculty, templates containing the layout as well as all the required design elements
have been created for certain event poster and house programs. Please check if such a template exists (contact Fine Arts
Communications) before starting your work.

All templates should include:

|. Horizontal line (in Concordia burgundy) with a rough or hand-drawn feel, which represents a connecting thread between
the departments, units and Faculty;

2. Required Concordia graphic signature (book element) appropriately integrated into the horizontal line (see examples
which follow);

3. Faculty of Fine Arts or unit specific logo with option of adding the Concordia logo where visually appropriate
(on the back of a booklet, etc — please see examples);

4. Gill Sans as the primary title or body text font (no Ultra Bold or Black).

Note: Although the department collage is not required on event posters, it may be used in some instances, or an event photo
may be used in the collage shape (see examples on pages 16 and 17).



—ee Musicians Of The World

EXAMPLES:

MUSIC HOUSE PROGRAM SPEAKING OF PHOTOGRAPHY POSTER/ TEMPLATE

on Concert Hall Events

May 61500 pm. taring the Carle Therrien Quartr
Uniersity Depsrtment ano. -
o Music resen

630 5m, snd tkets e rly 5125
pee ep the proceeds
chase

yourhe

SPEAKING OF PHOTOGRAPHY

A series of lectures at Concordia University organized

Department of Music

Amelia Lakoff, Soprano.
Student o Coette B

srbumor,
48, Tickes sualle s the coor

Anna Bonnel
piano

Student of Gregory Chaverdian

cANGELED My 21730 by the Department of Art History
6117305
ey SEPET Kataryna Musil, Piano

Student of A Sz

Christiane Girard, Piano

In partial fulfilment of academic requirements

E
withiD, Hay 131700 pm

May3 1300 pm.
 Urirsity Departmes
o Musi present

Symphony Orchestra

Wei Tu, Piano
St of Ama Spibers

Claire Hafner, Soprano
Student of Adrinoe Scie

May917305m
 Universiy Departmert
M presents

the CCLRIZ websitea g2

Chuck Hobson, Guitar

Caroline Louis, Plano ot of Daniel Bohoy:

Student o Gregoey Craverd

e st the docr on May 1411630 pm. (Show 3¢ 830
)

general admision. fre or studet
withiD, e Auiary ofthe Montrel Gen
era Hosptal(MGH) presents

B e S A COLD WAR TOURIST
: AND HIS CAMERA
Tuesday, March 15, 2011 at 6:30 p.m. "

7141 Sherbrooke Street West
Montreal, Quebec H4B IR6

asient auction Theparty begrns at

W7 Concordia i
Oscar Peterson
Concert Hall

MARTHA LANGFORD Concordia University
Faculty of Fine Arts !/”Concord ia . . . .
JOHN LANGFORD  University of Victoria

Do G ity Gt IS Cold War-era imagery is defined by the Martha Langford holds
a Concordia University

Research Chair in Art

striking contrast between the ideal of
the nuclear family and the nightmare of
nuclear annihilation. In 1963, Warren
Langford, a Second World War air

T H E AT R E H O U S E P R O G R A M force veteran and career public servant,

travelled through Europe, North America,

History and is the author
of Suspended Conversations:
The Afterlife of Memory

in Photographic Albums

and Scissors, Paper, Stone:

and Africa as part of the National Defence

College’s curriculum of Cold War training. Expressions of Memory in

ALEXANDR VAMPILOV FULLTIME FACULTY

Sandeep B Canada Res Langford, never before much interested Contemporary Photographic Art.
Of Buryat ancestry, Alexandr Vampilov was the fourth child of Raymond Marius Boucher  Assistant Professor N
schoolteachers. His father, Valentin Nikitich, was arrested for KitBrennan Assocate Professor i‘r F’ < 1A‘ in photography, bought a camera and

Ana Cappelluto Associate Dean ine Arts ) . .
nationalist activity. The young Alexandr taught himself guitar and Cone Crspons J——— - produced some 200 slides of his travels. I~ Berlin, 1963 John Langford is a professor
mandolin, and his first comic short stories appeared in magazines in Naney b J— - y ) ) . 5 . . ) . .
1958, They were later published as A Confluence of Circumstances . ot oot their recent book, A Cold War Tourist and their father’s apparently innocuous in the School of Public Administration
under the name “A. Sanin”. After studying literature and history at TedLite Chai & Prfesor His Camera, his art-historian daughter and photographic experience, revealing the at the University of Victoria and is the
the Department of Philology at Irkutsk University and graduating Eric Mangerson Professor litical-scienti bring his ph h lexity of both the i d thei h h ¢ book
in 1960, he tarned to theatre. He was executive secretary of the e Newe b D political-scientist son bring his photographs  complexity of both the images and their author or co-author of numerous books
local newspaper in Irkutsk from 1962 to 1964, and later formed an Sarah Staniey — an unexpected combination of iconic creator. Looking at the ways that the and articles on administrative reform and

i ith th . and popular d Alek (Sussman sistant Profe . - . . N .
o "“"::;’b‘ the experienced and popular dramatst Aleleel " fssant et images of Cold War dangers and touristic historical and the private are represented public sector ethics.
ikolaevich Arbuzov.
PART-TIME FACULTY . . .
- A and remembered, they stage the famil

In 1966 Vampilov joined the Union of Writers and his play Farewell Daniel Barkley, Kate Bligh, Denise Boulanger, Eisabeth Couture, Jean-Francois snapshots — back into view. Martha Y stag 4
i July was unsuccessfully staged in Moscow. However, a later piece, Gagron, Corinne Merrell Joel Miler, Harry Standjofski Rachael Van Fossen Langford and John Langford examine slide show as you've never seen it before.
Elder Son, premiered in 1969 and by 1971 was playing in 28 of the Alexandre Marine Adjunct Faculty
country's theatres, STAFF

Followed by a book launch, co-hosted by the Gail and Stephen A. Jarislowsky Institute for Studies in

Maria Diordjevic

Costume Shop Head
Production Manager
D.B. Clarke Technical Director

He drowned in 1972, while fishin; Lake Baikal, having rried N D : :
© drownean e on ake B having e Canadian Art, McGill-Queen’s University Press, and the Art History Graduate Students Association.
only a short time before. Last Summer in Tchulimsk was his

final play. Scenic Artist/Props AssistantGeoff Levine:

All lectures will be held in the York Amphitheatre (EV 1.605), Engineering, Computer Science and Visual Arts

Since his death, Vampilov’s humanity and insight has been com-

e vith that of . Addtonly. nematie and hesrica e s e shop Heado Tl Complex, 1515 Ste-Catherine Street West. Metro Guy-Concordia. Lectures are free and open to the public.
performances of his plays Farewell in June, Elder Son, Duck Hunt- Mathieu M: Lighting Advisor

SPEAKING OF PHOTOGRAPHY is made possible by the generosity of an anonymous donor, with additional support from the Gail and
Stephen A. Jarislowsky Institute for Studies in Canadian Art; the Concordia University Research Chair in Art History; the Art History Graduate
Student Association; Figura, centre de recherche sur le texte et Iimaginaire, Université du Québec & Montréal; and Chéteau Versailles Hotel.

First Hand Sean:

ing, Provincial Anecdotes, Last Summer in Chulimsk and House,
Carol Plathan Department S

Joanne Rariin Assisant tothe Chair

best Russian actors have performed in them and the best theatre Mai Robertson Prop Shop Head

Overlooking the Field have become Russian national classics. The v

and film directors have staged them in Russia, Europe and all over

For more information, please visit finearts.concordia.ca/newsandevents

the world.

D.8. Clarke Theatre
1455 De Maisonneuve Blvd. West

Q: oncordia PR~ Concordia University ﬁ

e Fine Arts




POSTER TEMPLATE

|[déodanses/
|dea-Based Dance

partners with

Wednesday, March 3, 11 am. to 1 p.m.

Ula Sickle choreographer
Caroline Dubois — choreographer
Maria Kerifova — choreographer

Tuesday, March 9, 11am.to 1 p.m.

Andrew Turne — choreographer
Tawny Andersen — choreographer
Katja Schneider — professor at the Ludwig-Macimilians — Universtitat, Germany

JOHN MOLSON SCHOOL OF BUSINESS BUILDING - 7™ FLOOR, STUDIO 7-265

ROUND TABLE DISCUSSIONS - MODERATED BY k.g. GUTTMAN

Funded by Aid to Research Related Events, Exhibitions, Publication and Dissemination Activities Program.

e \/r Concordia University
Tangénte Fine Arts

............ Department of
Labarataire de
mEUVEMERLS coRtEmparaing Contemporary Dance




POSTER TEMPLATE

CAN WE STILL THINK (WITH) IMAGES?
PEUT-ON ENCORE PENSER (AVEC) LES IMAGES ?

ACCLAIMED FILMMAKER LE CINEASTE RENOMME
RODRIGUE JEAN, IN RODRIGUE JEAN, EN ENTRETIEN
CONVERSATION WITH FILM AVEC LE SPECIALISTE

SCHOLAR AND CRITIC ET CRITIQUE DE CINEMA
ANDRE HABIB ANDRE HABIB

FRIDAY, MARCH 5, 2010 AT 7 PM. / VENDREDI 5 MARS 2010 A 19 H
1515 Ste. Catherine Street West, EV 1.615

Free admission. Everyone welcome. / Entrée libre. Bienvenue a tous.
The event will be presented in both English and French. / La conférence sera présentée en anglais et en frangais

PRE-LECTURE SCREENING / PROJECTION PRECONFERENCE :

Hommes 2 louer/Men for Rent (Rodrigue Jean, 2008)
Présentation en frangais, with English sub-titles
Introduction by/par Rodrigue Jean.

March 5 from 2 to 5:30 p.m.
Vendredi 5 mars de 4 ha |7 h 30
J.A. de Séve Cinema, 1400 de Maisonneuve Blvd. West, LB 125

FREE ADMISSION. EVERYONE WELCOME.
ENTREE LIBRE. BIENVENUE A TOUS.

Presented with the generous support of the Mary Ann Beckett-Baxter

Memorial Fund. and sponsored by Mel Hoppenheim School of Cinemas
Film Studies MA Program and Dr. Thomas Waugh, Concordia University
Research Chair in Documentary Film and in Sexual Representation.

Cette activité bénéficie du généreux soutien du Fonds
commémoratif Mary-Ann-Beckett-Baxter et est commanditée
par le programme de matrise de IEcole de cinéma Mel-
Hoppenheim et e Pr Thomas Waugh, titulaire de la

chaire de recherche de I'Université Concordia en
film documentaire et représentation sexuelle

W7 Concordia University

Fine Arts

The Mel Hoppenheim
School of Cinema




FINE ARTS VISUAL IDENTITY

V. STUDENT INITIATIVES WITHIN THE FACULTY OF FINE ARTS
Use of the Concordia or Fine Arts logo is optional.
When the Concordia logo is used, all materials (print and electronic) for public audiences must ensure that:

I. Where permission has not already been obtained for use of the Concordia logo, such permission be sought from the Board of
Directors (through Office of General Counsel).

2. Use of the logo on a design and the horizontal line with graphic signature, must be approved by UCS (Marketing Communications),
Fine Arts Communications and:

Tricia Middleton, Student Relations Coordinator
514-848-2424 ext. 4701

tricia@alcor.concordia.ca

However, UCS does not need to approve the design itself.
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FACULTY & DEPARTMENT-SPECIFIC COMPOSITE IMAGES

20

On the following pages you will find examples of the approved composite images for each department within the Fine Arts faculty. These
composite images are to be used as key images to represent each department and are generally NOT TO BE ALTERED.

There are only two specific exceptions to this rule. One would be when wishing to use a portion of the image (say bleeding off a corner or side
of a page) but a key figure is cut off. In this situation you may nudge the item over where needed to create a more cohesive look. However,

this should be avoided and the composite images should be represented as they are. The only other exception and only if necessary, would be
to regroup an image to focus on one key component relative to the design you are working on. For instance, in the example on page 10, the
artwork takes a component of Creative Arts Therapy and regroups it to emphasis a music themed image to create a Music Therapy ad.

You are free to create similar companion composite images to complement these established graphics, as you may find it necessary if you are
working on a larger piece and need to add graphic elements to the design.

These composite images should ideally be created as layered Photoshop images which incorporate photos, illustrative and graphic elements, as
well as different textures all in keeping with the loose gestural diamond shape, which represents a perspective element coming forward from
the horizon line. They should also pull predominantly from the department colour palette already established. UCS would be happy to help you
with any clarification on this concept.
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ART EDUCATION
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ART HISTORY
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CONTEMPORARY DANCE



CREATIVE ARTS THERAPIES
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MEL HOPPENHEIM SCHOOL OF CINEMA
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MUSIC
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STUDIO ARTS
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FINE ARTS FACULTY COLOUR PALETTE

These are the colour schemes established for each department, which should be incorporated into all designs created
for those departments. If there is any need for clarification, please contact UCS.

PMS 356  PMS 109 PMS 444 PMS 583 PMS 5275  PMS 157

Art Education Art History Contemporary Dance

PMS 3278 PMS 1665 PMS 669  PMS 584 PMS 548  PMS 199

Creative Art Therapies Design & Computation Mel Hoppenheim School
Arts of Cinema
PMS 485  PMS 7409 PMS 425 PMS 5513372 PMS 261 PMS Black

Fine Arts
Colour Palette

Music Studio Arts Theatre
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Pour nous joindre

Adresse postale :

Université Concordia
Département de thérapies par les arts
1455, boul. De Maisonneuve Ouest, VA 264
Montréal (Québec) Canada H3G IM8

a

514 848-2424, poste 5214 ou 4790

infodt@alcor.concordia.ca

creativeartstherapies.concordia.ca

{

Beaux-arts

MA en thérapies par les arts
OPTION THERAPIE PAR L'ART DRAMATIQUE

Corps professoral

Stephen Snow,
PHD, ROTBCT,
professeur agrége,
pratioue l thérapie
par fart dramatique
depuis 1985.1

traailé

gériatie
enréadaptation

peychiatrique avec des

personnes ayant une déficience développementale

Premier

et des jounes risque, et en cabinet privé.
thérapeute
Centre psychiatrique du Bro
disciplne 3 la New School or Social Research de

r Fart dramatique 3 exercer au

New York. Arrvé 3 [Uniersité Concordia en
de développement
humain par les ars en 1996 et MA en

thér

i par fes art, option thérapie par ar

dramatique, en 1997. 11 a donné des con

Yehudic Silverman,

Bonnie Harnden,

Suzanne Lister,

MA, DTR, ROT, MA, RO, AT, PhD, ATR,
professeure professeure OATR, CACPT,
agrégee, esta adjointe et professeure.

origne dune coordonnatrice agrégée et
approche des stage coordonnatrice
thérapeurique qui de maitrise, de ha recherche, 2
tise les mythes et - est devenue obtenu un doctorat
< s contes En plus sseure adointe AlUniversité
e réciger des artis et & [Universté Concordia aprés y aoir passé huit  Concordiaen études interdisciplinires sur
elle produit et éalisé un 3 é partement . les

approche en 2004, Son fim,distribué par Insght

Media (New York).a té diffusé sur e réseau

télvisé ABE ainsi o

trangeri |

de thérapies par les ars;ele a ravalé douze

P
parents en deul. Ele a travalé en oncologie

ans au départ o
de Montréal pour enfants dans léquipe de suni

plus detenir

universtaires, En 2006,  Pre Sikerman a requ
S il ainsi

e s adolescents
et familles n crise Elle e spécaise dans le

quiune autre du CRSH, au fédéral, afin

i, les mythes ot e fim documentaire

théétre thérapeutique. Ses cris sur e domaine

ot té publiés cans de nombreux res et revwes
scientiiques. En 2001 e Pr Snowa requ e prix
Gertrud-Schatiner de a National Assocition

for Drama Therapy pour sa cont
exceptionnele 4 a thérapie par fart dramatique.
1 est dgalement codirecteur de Assessment in the

Creative Avts Therapies, i paraira prochainement

(C.C. Thomss, 2009)

Ce n’est pas le savoir

Flle  également

obteny une bourse de recherche de [Univer

Concord

destinée  organiser un projet
mutculurel sur a sensbilsation au sicide et fes
arts En 2007, ell sest v octroyer une bourse
u Programme de "

etles jeunes & risques Eevés, et montre aux

parents bt et renforcer les modiles

maladie et febien-&ire, et recherche du sen.
Elle vat auparavant effectud des recherches sur

Foncologe pédatrique, quiont regu le American

At Therapy Assacition’s Research A

dattachement et familale. Fle

effectue actuellement des recherches auprés

CG Jung Institute, ces recherches portaient sur

dadolescents 2y ouble de a personnalité
limite et étudie le rle e la thérapie:

ejeuet

son effcaité dans a éuction des symptomes
La Pre Harnden

u Universty Mobilzation of Knowledge pour
travailer avec des communautés inutes sur

e suicide, s résience et les arts.Elle termine

actuelement un documentaire sur es survivants au
suicide dun proche.

ou le supposé savoir du

thérapeute qui guérit les patients, mais bien sa
fagon de se comporter avec eux.

- Anthony Lunt

2 publé plusieurs artices sur feffcacis des
thérapies par les arts auprés de patents extemes

dans e tratement des adolescents sicdaires

et de leur famile, Elle termine sa formation de

peychanslyste et travalle dans un cabinet privé
aupres dindividus, de couples et de familles

Ja elatio P 4
les ceuvres diart denfants atteints du cancer La
Pre Lister 2 également particpé 3 des recherches
au Centre de développement humain par les
arts de Concordia sur fadaptation des dessins
cinétiques (maisons,arbres, bonhommes) en

e de leur usage aupris dadutes accusant

nretard de développement afin d valuer es
changements dans leur bien-étre aprés avoir

particpé & des projets dart-thérapie.

Chargés de cours
Tobi Kein, MOW, MFT, TEP
Joanabbey Sack. MA, ADTR, RDT
Susan Ward, MA, MFT, RDT
Crristine Now; MA, CCC. BADt
Ayson Ayward, MA, DT

Le Centre de

Conditions d .

humain par les arts

Le Centre de développement humain par
les arts est une unité clnique de recherche
et de formation sans équivalent assocée au
Département de thérapies par les arts. Il offre
aux étudants en thérapies par s arts des

32

aupres dachles souffrant de déficences
développementales. Chadue annés

quatre

rts en thérapie par

Baccalauréat
Lettre de mofivation

Trois lettres de recommandation
- Cours préalables
Erudes thétrales : 24 crédis (ou équivalent
accepté)

Cours

‘Therapies par les arts
Introducton to Toics i Ci

icol Poeheiogy
Counseing Sks

Independent Stuces in Creative Arts Therapies

Peychologie ou scen Jes appliquées : 2
eréts,dort lescing cours oblgatoires sunarts
4 paychologie

o la personalté

. hologie

e au Centre. Des

gouvernementales ont perms 3 plusieurs projets

de recherches majeurs de vor e jous notamment.
Ia conception dun outl déaluation en thérapie
par fart dramatique. En plus dasaurer des
activtds cliques ot de recherche, e personnel
e plus de 15 ans dexpérience.

me de maltrise:

la prodiuction
éitre, que ce soit dans e cadre

de cours crédités ou comme bénévoles. Cette:

colaboration eur permet de vire une autre

expéience éducat

domaine

rrichissante dans leur

* Méthodologe scentifique
Introducton 2 a thérapie par fart dramatique
3 crédist

+Ce cours peut ére complté & Concordi pendant
été précédant entrée au programme.

dramatique
Reading and Theory
o

o Therapy Methods, Processes, and

Assessments LI

iy Dy
Improsisation and Drama Therapy
m L0V

Drama Therapy P

Recherche.
American Psychologial Assc

Wi
s
Research i Creative Ars Therapies

s Labs

Research in Dvama Therapy.
Research: Thesis-equivalent paper

Exhique.

Cross cutural ssues
Ethics in Cinical Proctice

Ethics in Research

Sandplay Therapy
Dance Movement Therapy

Myth and Fairy tle in Therapy

Cours suiisdans dautres universités en vertu

dune enterte nterunversiare

C’est dans I’espace entre le monde intérieur et
extérieur, soit I'espace entre les gens — I’espace
transitionnel -, qu’interviennent les relations

intimes et la créativité.

= D.W. Winnicott

Témoignages

Phil Jones, PhD, DthDpl
Professeur titulaire 3 Universicé Leeds
—~ Carnegie Faculty (R. Uy pionnier de la
thérapie par Fart dramatique; auteur de
manuels scolaires de référence
Jposséde plus de 25 ans dexprien
formation d'étudants de 3e cyle en thérapies

Or Brian Greenfield FRCP, ABPN
Pedopsychiatre et psychanalyste, directeur
de Féquipe de suivi en salle durgence de
IHepical de Montréal pour enfants

Les étudiants du programme de thérapie par fart
dramatique de IUniversté Concordia sont un
e

i au sein de mon équipe. Bon nombre
des enfants et " N

David Read Johnson, PhD, RDT-8CT
Professeur agrége, Département de
psychiatrie — Université Yale: pionnier de
Ta thérapie par art dramatique; créateur
de la méthode de « transformations.
développementales »

Le programme de [Univers

oncordi forme

parles arts et ai

thérapie par fart drama nombre pays

‘Celu de [Université Concordia est dune qualté

exceptionnelle et

gisent pas bien aux méthodes

verbales de a psychothérapie tradiionnelie, La

meileurs que fa rencontrés. Tout.

ordre  autant a formation en thérapie par far
dramatique que e Départemer

les arts auquel appartint e programme, Cette
dans e calbre des étudants quil

thérapic
appor

rtée par ls étudiants fonctionne trés bien

s de certains de- les plus diffices.Jai

s facteurs

iques et culturels qui entrent en jeu

provient du paysage social multicufurel unique du

Québec e, sjouteraie. de fintérét du Pr Snow

de s collégues pour les bases riuells, cuturelles

@é particulrement étonné du degré dhabieté

cinique démontré par les

Uni

fants et e pe

et socides de b guérison par fart dramatique et

hir

it estime que

et aux udants sus s ars.

P v 2 fine pointe!

L’imagination est
plus importante
que le savoir...

- Albert Einstein




Originalité

Domaine relativement nouvea et 1o
thérapie par lart cramatique utise d
techniques de jeu dramatique afin dader les gens

miewcvivre au quatidien,Ele déc

processus actf qui permet de soulager e stress, de:

tenir de nouseaux réles dans  vie. dacquérir une

melleure compréhension de soi et damélorer ses
- s interpersonneles,

Dynamisme
LeD
e Fact

tement de thérapie par es arts rléve.

s beaucarts Les étudiants en

Innovation
Les cours du trony

qiorent [éventall
des nuances reationnelles quiinenvennent

Stages pratiques
A laide de différents médiums — musique, art,
moumemen, thetrs - leséruans se et
ues quis uiseront

thérapie par lart cramatique,en plus de leurs entre s thérapeutes et leurs dients ainsi que. avec toute une gamme de
dans lady groupe. lattachement Pl érapetes.
etles. les dlemmes

déchanger avec fes musi

artsthérapeutes. | Sagit du seu programme

u genre en Amérique du Nord qui ouwre de
arges horizons thérapeatiques en proposant une
expérience plurimodale. LUniversité Concordia
deér

offir une MA en thérapies par fes arts, option
thérapie par lart cramatique. Da

s ce programme
intensi de deu ans,es étudiants acquidrent e
bagage professionnel nécessaire 3 a réusste de

thiques les approches psychodynamiques et fes
techriques de thérapie par fart dramatique. Afin

effectuent 350 heures de stage au cours cesquelies
s utsent des méthodes de la thérapie par Tart
dramatique afin daider les personnes qui souffrent

a

étudants, nous les exposons & diverses approches
thérapiques par fart dramatique,y compri les
transformations dé entales de David

Isra, Afrique du Sud, Pays-Bas, Austral

Taiwan, Hongrie, Roumanie, Amérique du Sud

etc, Les étudants étrangers nous aident 3 dargy
e i

diverses orientations thérapeutiques théoriques.

font décounric la valeur thérapevtique de fart
dramatique partout dans e monde

On peut en savoir plus sur quelqu’un en une heure
de jeu qu’en une année de conversation

- Platon

Read Johvson, 3ppr
Emunah,  théore du e de Rot
processus de base de Phil ones.

en cing phases de Renée.
indy et s

Recherche

A partirdes stages, des discussions en classe

leurs ntéréts personnels fes éudiants en arivent

un questionnement de recherche qui permetra

f Aleur physique, 3

entale. En 2

leurs comportements et  leur san
tage avec  cientéle

de leur choix (h6pi
aors avec des groupes, des familes et des indvidus en
v de stimuler a roisa

o écoles, par ex).lstravllent

personnelle, socale et

émotionnell et dader leurs clits 3 déployer eur
plen potentiel. Au cours de ce programme de deux
ans, s acquidrent une expérience de traval aupris de:

dewx quatre types de clentiles

Compétitivite
N

dapprofondi e cor sissances actuelles
tcramatique. En 2¢ amnée, s

avec a capacté d'éaluer et de mener des recherches,

recherche, avec
s aspects
discpine. Uun des objectifs consise 3
sensiiiser les communautds peychothérapeutiques

le soutien dun professevr;sur difé

A Teficacité des thérapies par s arts,

s ssaires pour effectuer
des évaluation comme thérapeutes par
Vart dramatique dans le domaine de a santé mentale
(par ex.dans es hapitaux,les dcoles et les cabinets

privés).

terve

Diplémés

Nisha Sajnani, MA, doctorante, RDT

Le programme de thérapie par fart cramatique de:

;
IUniversité Concordia mia nculqué descellentes

Reyaume-Uni et alleurs dans e monde. En tant

e Sud-Africaine venue éudie b thérspie par

Tart dramatique au Canad

sure th

re et m'a permis dapprofondir ma
compréhension de a mise en corps et dujeu dans.
Depuis n

it et it
et pratique tot dans e programme. De plus,

de ma malrise en 2003, ai cofondé Creatve:
Afternatives, un centre de thérapies par les arts qui

52 Une formation contnue sur e e de fart

s un sujet 6 au contey
sudafrican, de sorte que je me suis préparée &
travaler dans ce domaine dans mon pays dorigie.

Marie Eykel, MA, RDT
c ' sonréle

sciplinre en thérapie cultureli

entheitre appliqué et en

économique communautaire. e collabore encore.

dans Passe Partous, une émission de téévision
pour enfints

Le programme de thérapie par fart ramatique.
de traval

mes collgues de la Nationsl Assocation of Drama
Therapy.

Calli Armstrong, MA, doctorante
Jaiterminé ma maise en thérapie par fart
dramatique en 2007. Ce fut ne expérience

palpitante et trds gratfiante. Que ce soit dans

mes cours o fextérieur 3 eu de nombreuses
occasions de poursuivre mes recherches, mes
travau cliniques et ma crofsance personnelle
Jaiét6 acceptée au doctorat en psychologie du

cricues et mes recherches,

Amelda Brand, MA, DT
Le programme de thérapie par lart dramatique.
de Université Concorda aborde diférentes

approches et théories ce a dscplne telle
quelle estpratiquée en Amérique du Nord,au

acharné. Bien qul soft difice sur e pian physique
et émotif,yai it des découvertes sur 2 psyché
etles arts qui continuent de m'énergiser Jouer,
étre comédienne, cest merveileud Mais pour moi
éire capabe dutiser art cramatique comme
outl thérapeuticue et daider s gens 3 se senti
sien, Cest encore mieux, Cette maftise a out

simplement donné un nouveay sens 3 ma vie.

24 Nissan, MA, RDT
Apres avoir obtenu mon diplome -

travalé aux Services 3 famill juive pour e

programme Jeux famlaux nteractfsob 3 s

Ia thérapie pa fart dramatique pour fournir un

milleu sécuritaire aux enfants e 3 leur famille.
i également mis sur pied un cabinet privé ui
traite les enfantssoufrant de dvers problemes
e comportement. o recommande fortement fa

e en thérapies par lesarts aux personnes

quidésirent combiner thérapie et ¢

promauvoir a sané.

ADDITIONAL
IMAGERY

Not all images need to appear within composite graphics. They can appear “as is”
in layouts as long as Fine Arts visual identity elements are clearly incorporated.

Please refer to the examples on this page.
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